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AE: ARTIFICIAL EMOTION
EPISODE #101
“A PERFECT WORLD"

TEASER

INT. HALLWAY - DAY 1

GEORGE CHEN (32, Male, Eurasian) stands against a wall in a
hallway with a drawn pistol. He wears a white suit coat,
trousers and a turquoise T shirt a la Miami Vice. He slicks
back long hair and looks at his wristwatch.

INT. HALLWAY - GEORGE'S WRIST - DAY 2

The watch reads FRIDAY, APRIL 23, 1983 AT 10:46 AM.

INT. HALLWAY - DAY 3

George throws the door open and charges through.

INT. OFFICE - DAY 4
JACOB PERKINS (45, Male) stands at a table stacked with bags.

PERKINS
Detective Chen!

GEORGE
You're pretty clever, Perkins, but
I figured out how you pulled
certain matches out of that book to
tell where the cocaine drop was.

PERKINS
Look Chen, just walk out that door.
What do you make as a narc?
Nothing. You can be rich.

GEORGE
You've been murdering kids with
your drugs for too long. It stops
here.

Perkins tips the edge of the table forward, draws a pistol

and fires at George, but misses. He then SMASHES through a
window.

(CONTINUED)



CONTINUED: 4

The scene freezes in mid-action. Perkins’ body hangs
MOTIONLESS in space. Shards of shattered glass are SUSPENDED
in midair.

Only George is animated. He looks up to the ceiling.

GEORGE (CONT'D)
What? I wasn't hit. Why did you
freeze the cyberactor?

An unseen mechanical voice sounds.

MECHANICAL VOICE (0.C.)
Detective Sergeant George Chen, the
virtual reality cerbdrama feed over
THE CONNECTION through your brain
link must be terminated.

GEORGE
Right now? I'm about to catch the
drug king pin and win the game.

MECHANICAL VOICE (0.C.)
POLICE LIEUTENANT KARL JENKINS,
requests you report to him.

GEORGE
Come on. Give me just a minute
more. I never get to do this for
real. Robots always apprehend
suspects.

MECHANICAL VOICE (0.C.)
The signal will end in two seconds.

The scene around George wavers.

DISSOLVE TO:

INT. GEORGE'S APARTMENT - SUNSET 5
George stands next to a picture window through which a
futuristic cityscape is seen silhouetted by a setting sun.
Aircars stream across the sky.

His hair is now short and parted to the right. He wears a
gray suit over a white turtleneck.

The space is small, a living area with one plush chair, a
dining area with a table and an open door to a bedroom.

A constant, low hum drones in the background as if many
people are talking quietly over top of each other.

(CONTINUED)
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GEORGE
Local time?

MECHANICAL VOICE (0.C.)
July 12, 2253 7:43 PM.

GEORGE
I'm thirsty.

The door to George's apartment opens. A squat, BOXLIKE ROBOT
enters with an extended arm but no glass.

GEORGE (CONT'D)
Where'’s my drink?

A SECOND BOX ROBOT enters with a glass on its extended arm.

ROBOT
I apologize, sir. It spilled just
outside your door.

George grabs the glass from the arm.

GEORGE
I've never had a robot drop
anything. Is this first one
defective?

ROBOT
That is impossible, sir. All robots
are infallible. The glass developed
a crack and shattered in the
hallway.

INT. HALLWAY - SUNSET

George follows the robots into the hall. There's no sign of
broken glass. A squat, round FLOOR CLEANING ROBOT comes down
the hall.

GEORGE
Floor cleaning robot, did you
remove the broken glass out here?

FLOOR CLEANING ROBOT
There has never been broken glass
in this hallway, sir.

George forms an expression of unease at the contradiction
between robots.

END TEASER



ACT 1

INT. GEORGE'S APARTMENT - SUNSET 6
George steps back into his apartment.

GEORGE (V.O.)
Place me in a virtual meeting space
with Lieutenant Jenkins.

George's image remains in focus as the room wavers.

DISSOLVE TO:

INT. VIRTUAL REALITY MEETING SPACE - NIGHT 7

George stands in a circle of light surrounded by a black
space with no visible sides.

LIEUTENANT JENKINS (45, Male) fades in. He has streaks of
gray hair and wears a black suit and turtleneck.

JENKINS
George, four suspects intend to use
an illegal device to bypass CENTRAL
CONTROL and access The Connection
directly to defraud a cerbdrama
participant.

GEORGE
Give me a moment to absorb the
suspects' profiles from the
Connection, sir.

George closes his eyelids for three seconds, then opens them.

GEORGE (CONT'D)

I've absorbed their dossiers. Have
you considered my request to take
the lead?

JENKINS
POLICE ROBOT V66Y2 has built a
case. Meet it at the abandoned
factory off Crescent Avenue.

GEORGE
Sir, I graduated at the top of my
class at the academy.

(MORE)

(CONTINUED)



CONTINUED: 7
GEORGE (CONT'D)
In the cerbdrama police simulation,
I made all the deductions as well
as any robot.

JENKINS
V66Y2 will apprehend the suspects.
You know that's police procedure.
You're on the verge of expressing
strong emotions. As the son of a
happiness assistant, you know
better. Exit.

Jenkins' image fades out as George remains standing.

DISSOLVE TO:

INT. GEORGE'S APARTMENT - SUNSET. 8

George stands in his apartment. The hum of The Connection
returns.

GEORGE
Closed mode.

MECHANICAL VOICE (0.C)
Closed mode activated. Thoughts are
no longer being transmitted.

The background hum is silenced. George paces in front of the
window.

GEORGE
You see, lieutenant... no.

George shakes his head.
GEORGE (CONT'D)
We sometimes rely too much on
robots and forget...

His eyes open wide.

GEORGE (CONT'D)
Definitely not.

He thinks for a moment.

GEORGE (CONT'D)

Sir, I realize the robots are quick
and efficient, but if one should
fail a human police officer needs
the experience to... to...

(CONTINUED)
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CONTINUED: 8
He looks out the window..

GEORGE (CONT'D)
There's got to be a way to convince
the brass. Open Mode.

MECHANICAL VOICE (0.C.)
Open mode engaged. Thoughts are
being transmitted over the
Connection.

The background hum of voices returns.

George takes a pistol from a holster under his coat.

INT. GEORGE'S HAND - NIGHT 9

George holds a pistol. On the barrel is stamped "Tranquer
model VI - For Official Police Use Only."

INT. GEORGE'S APARTMENT - NIGHT 10

He returns the pistol to the holster, retrieves a knee length
coat and wide-brim hat from a closet, then leaves.

INT. WINDOWLESS ROOM - NIGHT 11

RICHARD BLISS (45, Male) sits in a chair under a bright
light.

TWO GUARDS (25, 30) in black uniforms stand next to him.

GENERAL MOSLEY (55, Male) wears a black uniform with five
gold bars on his collar.

BLISS
Why did you drag me from my
apartment? Who are you? You don't
look like police officers.

MOSLEY
No, Mr. Bliss, we're not the
police. They don't even know we
exist. We deal with subversives
like you.

Bliss squirms.
BLISS

I just slipped in open mode. That's
all.

(CONTINUED)
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CONTINUED:

7.
11

MOSLEY
We must all maintain control to
ensure harmony and productivity.
Expressing descent over the
breakdown of a food delivery robot
threatens harmony. An outburst of
anger jarred the robot and
decreased productivity.

BLISS
I didn't really mean it.

MOSLEY
This is the third time you've
expressed strong emotions.

BLISS
I'll never do anything like that
again.

MOSLEY

I can assure you of that.

Bliss struggles as the guards drag him from the room.

LINDA MODI

(30) enters. She wears a black uniform with one

gold bar on the collar.

MODI
General Mosley, Central Control
reported a detective named George
Chen entered closed mode after
questioning police procedures.
Should I escalate this matter?

Mosley thinks for a moment.

EXT. ALLEY

The lights

MOSLEY
Not yet. Lieutenant. Monitor him.
The directors have a special
assignment. Detective Chen might be
their perfect candidate.

- NIGHT 12

of tall buildings barely reach a dark alley.

George wears his plain clothes suit, overcoat and hat.

Police Robot V66Y2 wears a police uniform. It's human-like
body has matte gray skin.

They crouch behind boxes and stare intently ahead as the low

hum of The

Connection is heard in the background.
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EXT. ALLEY - BRICK WALL - NIGHT 13

A steel door set in a brick wall is illuminated by a single
light over it

EXT. ALLEY - NIGHT 14
Robot V66Y2 looks to George.
ROBOT V66Y2
The suspects have tapped into The

Connection with the illegal device.

GEORGE
I'm ready.

A few seconds pass.
ROBOT V66Y2

The victim has entered the
cerbdrama.

George and the robot charge the door. The robot smashes it
in. George follows at a run.

INT. ABANDONED FACTORY - NIGHT 15

George and the robot charge into the building. It's littered
with disused equipment in various stages of decay.

JAMES COOKE (30, Male) aims a projectile rifle at George.
George fires his tranquer pistol. It emits a flash. Cooke's
body glows for an instant, then becomes rigid.

HANK TILLER (20, Male) stands next to a short cylinder. A
holographic image of a Victorian ballroom displays atop it
where men in formal suits and women in gowns dance.

Tiller picks up a short pipe and charges.

George fires again and Tiller's body glows, then freezes in
place.

GLADYS FASTA (30, Female) lies face down on a table next to
the cylinder. A cable runs from it to the back of her neck.

LINDA REESE (40, Female) stands next to the cylinder. She
swipes her hand across a lit square on the control panel atop
the cylinder. Fasta’s body shudders, then relaxes.

The robot seizes Reese’s arm.

(CONTINUED)
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15 CONTINUED: 15

ROBOT V66Y2
Gladys Fasta has jumped into the
cerbdrama.

George displays his police badge.

GEORGE
Detective Sergeant George Chen,
Illegal Cyber Traffic Division.
Linda Reese. I place you under
arrest for the crime of illegal
traffic over The Connection with
intent to commit fraud. Central
Control has blocked your access to
The Connection

Reese spits on the floor in front of George.

REESE
Police detective. What a joke. At
least I’'m human. You’re a stooge
for the robots. They do all the
detecting and you just mouth the
arrest. One day they’ll do that
too. Where will that leave you?

Police robots enter the factory and take Reese and the other
suspects away. George examines the abandoned machinery.

GEORGE
What a collection of junk.

He picks up a rusty wrench and shows it to V66Y2.

GEORGE (CONT'D)
What was this even used for?

ROBOT V66Y2
My memory does not extend to the
time before AI robots took over all
production of goods to release
humans from such drudgery. The
report is filed with Central
Control. Return to your apartment
and await the next assignment.

GEORGE
I still have to pull Fasta out of
the cerbdrama and arrest her before
I leave.

He steps up to the console of the device and swipes his hand
over the lit square. Nothing happens. He swipes again.

(CONTINUED)
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GEORGE (CONT'D)
It's locked. I built a small racing
robot when I was young. Rip that
access hatch off so I can look
inside. I may be able to unlock the
control panel.

The robot pulls off the hatch. George peers inside and moves
some wires. A look of horror flashes across his face.

GEORGE (CONT'D)
The implant inhibitor circuit's
disabled.

The robot looks into the machine.

ROBOT V66Y2
Why does that matter?

GEORGE
Fasta can embed her mind into the
real body of anyone in the
cerbdrama and escape. The victim
would die. I have to enter the
virtual simulation and touch her
virtual body with mine so she can
be brought back and arrested.

He points to a second wire hanging from the device.

GEORGE (CONT'D)
I'll lie on the floor. Plug that
wire into my brain link.

ROBOT V66Y2
This device is unstable. You will
walit for Central Control to insert
your mind into the cerbdrama.

GEORGE
Fasta could take over someone's
body at any time.

ROBOT V66Y2
Your life could be in danger. I
cannot proceed.

GEORGE
Just do it! Command override Z45T.
Relinquish control.

The robot stiffens.

(CONTINUED)
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CONTINUED: 15

ROBOT V66Y2
Fail-safe override code
acknowledged.

George lies face down on the floor. V66Y2 kneels next to
George's prone body.

INT. BACK OF GEORGE'S NECK - NIGHT 16

V66Y2 1lifts a flap at the base of George's skull to reveal a
socket. A green light flashes rhythmically above it.

The robot inserts the end of the wire into the socket

The light changes to steady red. George's muscles contort. He
screams as his body convulses, then falls limp.

INT. VICTORIAN BALLROOM - DAY. 17

The virtual reality room is filled with PEOPLE IN FORMAL
VICTORIAN costume. A chamber orchestra plays a waltz as
people dance and speak together aloud.

The constant, low background hum of The Connection is silent
as it was in the police cerbdrama and the virtual space.

George's image fades into the scene with his virtual body
face down on the floor. He's dressed in a Victorian suit. He
stands and bumps into a WOMAN (25).

WOMAN
Watch where you're going fool.

George takes a commanding stance.

GEORGE
You have exceeded the acceptable
demonstration of feelings. That's
why cyberactors express emotions
for us. You're lucky I'm not a
happiness assistant or you'd be
reprimanded.

The woman cowers as she averts her eyes to the floor.
WOMAN
Excuse my outburst. We all wish to

maintain harmony.

She moves away.

(CONTINUED)
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A CYBERACTOR (25, Male) walks up to George and passes through
his body like a specter. George shivers as he averts his
eyes.

GEORGE
Ugh! Background cyberactors.

George pushes through the crowd of men in suits and women in
hoop gowns as he searches for Fasta.

Cyberactor CHARLOTTE (32, Female) enters the room in a
Victorian ball gown. Cyberactor WILLIAM (40, Male) wears a
frock coat as he follows.

The music stops. Everyone turns toward the cyberactors.

WILLTAM
I know you destroyed Jim’s birth
record after the fire, Charlotte.

GEORGE
(Under his breath)
So that's the story. The AI robots
have outdone themselves with these
main cyberactors.

CHARLOTTE
You're guessing again. William. Jim
is Lord Harkin's son.

WILLIAM
You know who his real father is as
well as I do.

CHARLOTTE
Why would I lie?

WILLTAM
For the same reason you do
everything, to gain control of the
inheritance.

CHARLOTTE
Spreading rumors will lead to your
downfall.

Charlotte's head flickers as it scans people, stops at each
one for an instant until her gaze settles on George.

CHARLOTTE (CONT'D)
As well as yours, George Chen. Do
you wish to receive a letter from
my solicitors?

(CONTINUED)
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GEORGE
No, Charlotte. I do not.

Charlotte's head continues to flicker between participants
for a heartbeat before she looks to William.

CHARLOTTE
Good. Then I believe we are all
clear on the situation.

Charlotte and William leave the ballroom. The music resumes.
People return to dancing.

George looks across the ballroom.

INT. OTHER SIDE OF BALLROOM - DAY 18

Fasta moves from person to person with a look of desperation.
George works his way through the crowd and grabs Fasta's arm.

GEORGE
Detective George Chen, You're under
arrest.

Fasta slams the pointed heel of her shoe into George'’'s foot.
George grunts and releases his grip.

Fasta runs toward the same background cyberactor that walked
through George before. She looks into its eyes.

GEORGE (CONT'D)
That's a background cyberactor.
Don't look into its eyes!

Fasta's virtual body and that of the cyberactor twist and
warp together. Both fade away as Fasta screams.

George falls to the floor.

INT. ABANDONED FACTORY - NIGHT 19

George shakes as he lies on the factory floor. The background
hum from The Connection is silent. V66Y2 kneels next to
George and removes the wire from his brain link. The light
above it is unlit.

ROBOT V66Y2
I retrieved your consciousness just
before the illegal device failed,
but it's burned out your brain link
and damaged your cerebellum.

(CONTINUED)
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George pants as he speaks in a whisper.

GEORGE
Fasta's mind was ripped apart by a
background cyberactor.

Robot V66Y2 helps George sit up.

ROBOT V66Y2
I suspected this. Her body is dead.

TWO HUMANOID ROBOTS in white coats enter, followed by
Jenkins.

GEORGE
Lieutenant Jenkins? Why are you
here, sir?

The robots place George on a gurney as Jenkins walks along.

JENKINS
Issuing the fail-safe override
without authorization alerted
Central Control.

George struggles to speak as his voice wheezes.

GEORGE
Had to, sir. Someone would have
died if Fasta had taken over
another body.

JENKINS
That's no excuse for ignoring
police protocol. I warned you about
controlling your emotions.

GEORGE
Please sir, the pain from my broken
link makes it too hard to think.

JENKINS
All right, George. We'll speak of
this after a medibot doctor
operates, but overriding a robot is
a serious offense. Your career
might be over. You could lose your
apartment and be assigned to a
communal dormitory.

George stares in shock.

END ACT 1
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ACT 2

INT. GEORGE'S APARTMENT - DAY 23

The door to George's apartment slides open. A HUMANOID ROBOT
takes George inside on a wheelchair. The constant, low hum of
voices over The Connection returns in the background.

GEORGE
Ah, it's good to be home from the
hospital and relinked.

HUMANOID ROBOT
Is there anything else, sir?

GEORGE
No. I just feel a little weak.
I'll be fine.

George stands as the robot leaves with the wheelchair.

MECHANICAL VOICE (0.S.)
Fifteen minutes until the meeting
with your parents in the virtual
restaurant.

GEORGE
Thank you. I always forget
appointments if I'm not reminded
over The Connection. I'd better
have some actual nourishment first.

INT. FACTORY - DAY 24
NON-HUMANOID ROBOTS prepare meals on a conveyor belt. One
robot pours liquid into bowls and seals them. The robot jerks
and one bowl doesn't receive the liquid before it's sealed.
INT. GEORGE'S APARTMENT - DAY 25
The apartment door opens. A BOX-LIKE ROBOT enters with the
food and places it on the table in the dining area. George
sits and tastes a clear broth, then spits it out.

GEORGE

I expected a neutral broth. This
tastes like soap. What happened?

(CONTINUED)
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ROBOT
A seal on the packet must have
failed in transit.

GEORGE
Why didn't you detect this?

A mechanical voice sounds.

MECHANICAL VOICE (0.C.)
Your parents are at the meeting.

GEORGE
Great. Now I don't have time to eat
real food. Take this away.
He stands as the robot clears the table.
GEORGE (CONT'D)
Reservations, put me in the virtual
restaurant.

His image remains sharp as the background wavers.

DISSOLVE TO:

EXT. RESTAURANT PATIO - DAY 26

The background behind George becomes a restaurant patio. The
constant, low hum stops as it did in the cerbdrama.

PEOPLE sit at tables and speak aloud. There's a clinking of
silverware and dishes as people eat.

George's parents, MARY (56, Female, Caucasian) and YI (58,
Male, Chinese) sit at a table. George joins them.

Mary smiles and speaks in a warm, affectionate voice.

MARY
I'm so happy to see you, son.

Yi turns his face to her and scowls. Mary stiffens, then
speaks in an emotionless monotone.

MARY (CONT'D)
How are you feeling, George?

George starts to smile at his mother, then sits with a
neutral expression.

GEORGE
Fine, Mother.

(CONTINUED)
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A SERVER (20) approaches.

SERVER
May I take your order?

YT
I prefer a mature server.

The server's hair morphs into gray. The face has wrinkles.

SERVER
May I take your order? Today's
special is Dover sole.

GEORGE
Please, allow me to treat you.

YT
Thank you, George.

Yi looks at a menu. There are large images with few words.

YI (CONT'D)
I would like the special.

MARY
I would like the same with a salad
to begin with.

GEORGE
I'1l have the pasta primavera, and
please bring us a bottle of wine.

SERVER
Very good, sir.

The server departs, then returns in seconds with plates of
food and a bottle of wine. George and his parents begin to
eat. His voice takes on a jovial timbre.

GEORGE
The taste may only be generated in
our minds, but it's a nice change
from bland broth and wafers.

Yi slowly raises his gaze to stare into George's face.
YT

All food is nutritionally balanced
by AI robots, as is designed.

(CONTINUED)
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GEORGE
Things can break down, father. A
robot just brought me the worst
tasting soup I've ever had.

YT
Robots are infallible.

George slumps his shoulders and speaks in a near whisper.
GEORGE

Yes, sir. The robots know what’s
best for us.

They eat in silence.
JENKINS (0.C.)
Sergeant Chen, I'm sorry to
interrupt. Report to me at once.

Mary sits rigid, but a tear drips from one eye.

George begins to reach for her hand, then looks to his
father, who scowls. He pulls his hand back, then stands.

GEORGE
I must go.

George stares at his mother as his image remains sharp and
the background wavers.

DISSOLVE TO:

27 INT. GEORGE'S APARTMENT - DAY 27
The background hum of The Connection returns.

GEORGE
Lieutenant Jenkins. I'm back.

JENKINS (0.C)
Come to my office.

GEORGE
It's been over a year since I last
came into headquarters. Can't we
use s secure channel?

JENKINS (0.C.)

We need to meet physically. Jenkins
out.

(CONTINUED)
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GEORGE
This is it. The end of my career.

He pauses with a deep breath.

GEORGE (CONT'D)
Transportation, when is the next
scheduled InterCity to the Ruby
Hansford Police Complex?

MECHANICAL VOICE (0.C)
Fifteen minutes from the Ramtube
station in your block.

INT. RAMTUBE STATION - DAY 28

George stands on an empty platform next to a large
transparent RAMTUBE that extends left and right out of sight.

A cylinder with the label INTERCITY DE4476 slides through the
Ramtube and into the platform. A door opens and George steps
inside.

INT. INTERCITY - DAY 29
George is alone in a cylinder with seats arranged along wide
windows that look through the tube's transparent surface
where a futuristic cityscape whizzes by.

There are no people in the streets or parks.

The InterCity stops at a station. FREDERICK SHULER (25, MALE)
gets in. His eyes are puffy and red. He bumps into George.

FREDERICK
Excuse me.

George gives Frederick a suspicious look and shows his badge.
GEORGE
What is your name and identity
number, citizen?

Frederick draws a ragged breath.

FREDERICK
Frederick Shuler, sir. 1034499233.

GEORGE
Why are you traveling outside your
apartment? Your body indicates a
state of heightened emotion.

(CONTINUED)
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FREDERICK
I've taken i1ll and was instructed
to seek medical care.

George eyes Frederick with suspicion, then puts his badge
away .

GEORGE
Very well.

Frederick sits at the far end of the InterCity and turns his
head away from George.

EXT. CITY STREET - DAY 30
Tall buildings line the streets. There are no other people as
George walks to a building with the sign POLICE HEADQUARTERS.
EXT. ENTRANCE TO POLICE HEADQUARTERS - DAY

George walks up the steps of police headquarters and examines
a plaque on one wall.

EXT. BUILDING WALL - DAY

The plaque reads, “In memory of DIRECTOR RUBY HANSFORD who
gave her life to save this city from a runaway tunneling
robot. Dedicated May 12, 2152.”"

INT. LIEUTENANT JENKINS' OFFICE - DAY 31

The office is barren except for a coat rack, Jenkins' desk
where he sits and two straight back chairs in front of it.

Jenkins motions George to take a seat.
When George is settled, Jenkins reaches under the desk. The
constant background drone of The Connection stops to leave
utter silence.
George draws his tranquer and leaps to his feet.
GEORGE
What happened? I can't make a link
with anyone or access any data

banks.

Jenkins raises a hand in reassurance.

(CONTINUED)
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JENKINS
It’s all right, George. I cut the
traffic. I had to.

George sits and returns the tranquer to its holster.

GEORGE
I'm being removed from the force,
aren't I?

JENKINS
The captain considered it after you
used the override code on V66Y2,
but decided to give you a chance to
redeem yourself. You're being
assigned to a special case, one
that can't be discussed over The
Connection, even on a secure
channel. Our carrier waves have
also been blocked.

GEORGE
That’'s impossible.

JENKINS
There are ways with a mandate from
a director. That should give you
some idea of how high up this goes.
You can imagine the alarms in
Central Control right now if I
hadn't been given that
authorization. Yesterday, they did.

Jenkins hands George a photograph of PHILLIP SANTOS (40,
MALE) .

JENKINS (CONT'D)
The carrier wave of Phillip Santos
disappeared from Central Control’s
sensors.

GEORGE
How could anyone disappear while
the self-powered brain link remains
active, even in death?

JENKINS
That'’s the mystery. It wasn’'t a
hijacking or redirection. Somehow,
he unlinked himself.

(CONTINUED)
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CONTINUED:

GEORGE
Why would anyone do that? It was
horrifying when my brain link was
broken.

JENKINS
No one knows why, or where he is
and what he plans to do. He could
commit a theft, sabotage or even
mass murder and Central Control
wouldn't be able to track him.

22.
31

Jenkins takes out THIM, a thin plastic sheet that fits in his

palm. There's a bar along the bottom side.

He unfolds the sheet four times and holds it so an 8 inch by

6 inch horizontal screen is revealed.

JENKINS (CONT'D)
This is a Thin Membrane Data
Appliance from over a century ago.
I found it along with a paper
instruction manual in a forgotten
storage locker. I don't think even
the directors remember them. I've
downloaded all the data you’ll need
for the assignment from The
Connection. It even has information
from before Central Control that
could be useful. It's unlinked now.

Thim displays an image of a 1950s motel. It's in the shape of

the letter "L". Aircars are parked outside rooms.

A sign fashioned like a spoked wheel has the words "Wooden
Spoke Motel" written on it in cursive with the text in the

shape of a rope.

JENKINS (CONT'D)
Santos' last known location was at
a retro-resort that recreates a
small desert town in the mid-
twentieth century. He stayed in
room 6 at an anachronistic motel
named The Wooden Spoke.

GEORGE
I've never been to one of those
retro-resorts. Its seems silly to
gather in closed mode and speak
aloud as if you're not linked.

(CONTINUED)
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JENKINS
I visited one on an assignment. It
did feel strange to see humans
acting the parts of characters
while robots handled logistic and
food preparation in the background.
Now speak your rank and name to the
thim.

GEORGE
Detective Sergeant George Chen.

Thim beeps and speaks in a soft, woman's voice.

THIM
Good day, Detective Sergeant George
Chen. I am Thim and will now only
accept commands from you.

George smiles at Thim's words.

GEORGE
Good day to you, Thim. You can just
call me George.

THIM
Understood, George.

JENKINS
It can be a bit chatty. The manual
said this model is a prototype
designed to be a companion.

Jenkins hands George a COMMLINK the size of a pea.

JENKINS (CONT'D)
Put this commlink in your ear when
you're around other people.

Jenkins reaches into a drawer and brings out a round, flat
object just larger than a thumb and hands it to George.

JENKINS (CONT'D)
This is a Cdisk. They were once
used as currency. It’'s powered from
the heat of a finger or thumb and
filled with a small fortune to
cover your expenses. The monetary
value is embedded in its circuits,
so it has no link to The Connection
to reveal how much you spend or
your location. There’s an aircar in
the garage packed with clothes and
incidentals. You leave immediately.

(CONTINUED)
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GEORGE
How often should I report?

JENKINS
You don’t until you locate Santos.
No one can know where you are or
what you find until then. You'll
work undercover like you did in the
police cerbdrama. Hand me your
credentials and tranquer. I’'ll have
them sent to your apartment.

George hesitates for a moment before handing over the items.

JENKINS (CONT'D)
When you find Santos, say the code
word SYMBOT96T to Thim. A homing
signal will be sent with your
location. A robot won't be
assigned. You're in charge.

George swells with pride before he controls himself.

GEORGE
Thank you, sir. I won't disappoint
you, but I could use a secure
channel.

JENKINS
You won’'t be able to.

The door to Jenkins’ office opens. A HUMANOID ROBOT IN A
WHITE MEDICAL coat enters with a hooked tool in one hand.

JENKINS (CONT'D)
The medibot will temporarily
disable your link while you're on
the mission.

The robot inserts the tool into George's link as he squirms.

JENKINS (CONT'D)
This is your last chance. The
captain is giving you one week to
find Santos. If you don't, you'll
be removed from the force.

George looks at Jenkins in horror.

END ACT 2
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EXT. SKY - NIGHT 32

A sleek aircar without wings speeds over open country.

INT. AIRCAR - NIGHT 33

George sits in the passenger seat and reads text on Thim's
screen. The steering wheel moves as the aircar flies itself.

GEORGE
This is irritating. I could have
absorbed all this data in an
instant over The Connection.

THIM
I can speak the words aloud if you
are unable to read.

GEORGE
I can read, though most people
can't. It was taught at the
academy. Criminals sometimes use
old forms to pass secret messages.

His eyes close and his head slumps to the side in sleep.

INT. GEORGE'S APARTMENT - DREAM - DAY 34
George's apartment is seen in a gauzy haze. It's larger than
in reality. Tables hold drinks and food. A dozen ATTENDEES
sit on furniture or stand. George's parents are there.

YT
We're so proud of you, son.

MARY
Your father and I love you very
much.
Mary raises a glass high.
MARY (CONT'D)
To George, for his dedication and
bravery.

Everyone raises their glasses.

(CONTINUED)
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ATTENDEES
(In overlapping voices)
To George.

George's eyes fill with tears.

GEORGE
I love you both.

INT. AIRCAR - NIGHT

George's head rolls from side to side in sleep.

GEORGE
Can you see how much I love you?

THIM
I do not understand your question,
George.

George opens his eyes.

GEORGE
What?

THIM
You asked me if I knew how much you
love me.

GEORGE

It was just a dream. I thought I
was with my parents. They said they
loved me. Neither ever said that
for real, though I could see it in
my mother's eyes, but she follows
the edicts of the directors to
maintain harmony.

THIM
The download from The Connection
did not explain who the directors
are.

GEORGE
Our world leaders. They're the
heads of the last corporation after
mergers that replaced all the old
inefficient governments. No one's
ever met them, but they're
idolized.

George stares down at Thim.

26.
34

35

(CONTINUED)
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GEORGE (CONT'D)
I can't explain why, but without
the brain link to the Connection
thoughts are just coming to me. Can
you create a face?

The image of a face (30, Female, Chinese) appears on Thim's
screen.

THIM
Do you like this? I can generate a
male face and voice if you wish.

GEORGE
No. This fits you.

THIM
Have you spent much time speaking
with women?

GEORGE
You mean personally? No. I’'ve
considered applying to have an
assigned mate for children. I see
the distance between my parents and
wonder if it’s better to be alone.

EXT. MOTEL PARKING LOT - NIGHT 36
The aircar lands at the motel. George steps out. A Cadillac
convertible rushes down the road under street lights as ONE
PERSON drives it and TWO PEOPLE in the back seat wave.

George waves back.

GEORGE
What was that?

THIM
A 1957 Cadillac convertible.

GEORGE
These retro-resorts really go out
of their way to recreate the past.
George places the commlink in his ear before he enters the
office.
INT. MOTEL OFFICE - NIGHT 37
A MOTEL CLERK (35, Male) stands behind a counter. He speaks

with a slight western twang.

(CONTINUED)
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MOTEL CLERK
Good day. Can I help Ya'.

GEORGE
I'd like a room.

MOTEL CLERK
Sure 'nuf. You know how to write?

George nods.
The clerk slides a ledger across the counter.

MOTEL CLERK (CONT'D)
Sign here, please. How would ya'
like to pay?

George takes out the Cdisk.

GEORGE
I hope you accept this.

MOTEL CLERK
Of course. You're obviously a man
who likes playin' the game.

The motel clerk places the Cdisk over a circle that turns
green on the cash register. He hands George a metal key.

MOTEL CLERK (CONT'D)
Ya' know how to use one of these?

GEORGE
Yes, thank you. Say, I'm waiting
for a friend. Have you seen him?

George shows the photo of Santos to the clerk.
MOTEL CLERK
Paul Bass? Ya'. Came in a few days
ago.

George frowns at the use of the name Bass.

GEORGE
Did he use his Cdisk?

MOTEL CLERK
No. He changed from closed to open
mode and paid over The Connection.
I'll let 'em know you’re here.

(CONTINUED)
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GEORGE
Do me a favor. Don’t mention me. I
want to give him a surprise.

MOTEL CLERK
Sure 'nuf. Enjoy your stay.

EXT. MOTEL - IN FRONT OF ROOM SIX - NIGHT 38
George concentrates as he picks the lock of the door.

GEORGE
They taught me how to do this at
the academy. I never thought I'd
need to.

INT. MOTEL ROOM - NIGHT 39
George enters. It's a typical 1950's motel room. There are

two beds with a table and lamp between them. A desk with a
lamp and telephone sits on one wall. The curtains are closed.

GEORGE
Thim, give me a little
illumination.

Thim's screen lights up to cast a pale light.

George inspects the room. He puts a hand between the box
spring and mattress and pulls out a small canister. He opens
it, takes out a piece of paper and reads it aloud.

GEORGE (CONT'D)
Safehouse; 365 Ivy Street,
Glendale. Password; Hello, I have
something on my mind and was told
you could help. What do you make of
this?

THIM
A crosscheck indicates an address
match in a city near Los Angeles.

GEORGE
Maybe there's a watermark.

He takes the paper to the desk and turns on the lamp, then
holds the paper up to it. The paper dissolves.

GEORGE (CONT'D)
This is more than one man breaking
his link. I wish I had my tranquer.
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EXT. STREET - DAY 40
Buildings date from the early to the mid-twentieth century

People walk up and down sidewalks as they talk aloud. Several
mid-twentieth century automobiles drive on the streets.

George comes to the Rattlesnake café. He takes Thim from his
pocket.

GEORGE
No luck so far. I'll try in here.

George folds Thim, puts it in a shirt pocket, inserts the
commlink and walks into the café.

INT. RATTLESNAKE CAFE - DAY 41

The décor is in 1950's style with booths and a counter. It's
filled with PEOPLE who talk out loud with one another.

George sits on a stool at the counter.

A WAITRESS (40, Female) wears an apron. She wipes the counter
as she chews gum, then sets a glass of water on it and speaks
with a slight western twang.

WAITRESS
What’1ll y’all have, Darlin'?

GEORGE
What do you recommend?

WAITRESS
New in town, 'eh? Try the fried
chicken basket. You’ll like it.

GEORGE
All right. Sounds good.

The waitress writes up the order. She places it on a vertical
wheel in an opening through which HUMANOID ROBOTS are seen.

George looks around as people speak and laugh.

GEORGE (CONT'D)

Thim, I know people run in closed
mode at retro-resorts, but I
would've expected them to be
worried about happiness assistants.
There don't seem to be any here.

(CONTINUED)
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The waitress returns with a plastic basket containing fried
chicken and french fries on a checkered piece of paper.

WAITRESS
Here ya' go, sweetcakes. Enjoy.

She walks away as George stares at the basket.

GEORGE
Thim, what's this?

THIM
Artificial animal flesh with a
coating and fried potato strips.

GEORGE
People ate this?

The waitress comes over. The jovial bluster is replaced with
a neutral, monotone voice without a twang.

WAITRESS
Would you like to change your
order, sir?

GEORGE
No, I ordered it so I better eat
it.
The waitress points a finger at George, winks and resumes in

a western twang.

WAITRESS
That's the spirit, honey bun.

George takes a bite of the chicken as the waitress walks
away .

GEORGE
Ugh! That's just plain strange.

He tries a french fry.

GEORGE (CONT'D)

That's nice. Crispy on the outside
like a wafer and soft on the inside
like a pudding. The taste is much
more intense than either. I'd eat
this again.

The waitress returns.
WAITRESS
Anythin' else?

(CONTINUED)
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GEORGE
Actually, my friend has wandered
off. Have you seen him?

He shows the waitress Santos' picture.

WAITRESS
You a friend of Paul? Great guy.
Lots of fun. Big spender, too.
Haven’t seen him recently. Too bad.

George pushes the basket aside and stands.

EXT. STREET - DAY
George walks down a street.

GEORGE
Paul Bass. I've never encountered
this, no carrier wave, yet he could
pay over The Connection with a
different identity. I now
appreciate how long it used to take
police to track down suspects
without The Connection. Still, I've
never felt more like a detective
without a robot around.

INT. GIFT SHOP -

32.
41

42

43

George enters a gift shop. FRANZ SMITH (20, Male) looks up
from behind a counter and speaks in a slight western twang.

FRANZ
Welcome.

GEORGE
Thank you. You haven't, by some
chance, seen my friend, have you?

George shows Santos' picture. Franz reaches under the

counter, takes out a projectile pistol and motions to a side

door.

FRANZ
Hands above your head. Move.

END ACT 3
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EXT. ALLEY - DAY 44

A mid-20th century sedan sits in an alley behind the gift
shop. Franz opens the back door.

FRANZ
Get in.

George sits on the rear bench seat.

INT. CAR - DAY 45

A bar extends from the rear of the front seat and pins George
in place.

Franz gets in the driver's side of the car and peels off.

EXT. DIRT ROAD - DAY 46

The car runs over a dirt road into the desert.

EXT. HOUSE IN DESERT - DAY 47
Franz pulls up to a flat roofed house. An aircar sits inside

a flat roofed carport. Both have desert vegetation growing on
top of them.

Franz gets out, opens the back door and presses a button. The
bar holding George retracts. Franz waves the gun.

FRANZ
Step inside.

INT. LIVING ROOM - DAY 48
Franz keeps the gun trained on George. AUNT RUBY (80, Female)
sits in a chair. KATE WILSON (31, Female) stands next to a
couch.
Franz looks to the older woman.

FRANZ

Aunt Ruby, this guy came into the
store with a picture of Santos.

(CONTINUED)
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34.

CONTINUED: 48
KATE
He stinks of police. Kill him,
Franz.
AUNT RUBY

We do not act rashly, Kate.
She turns to George.

AUNT RUBY (CONT'D)
Have a seat on the couch.

George sits.

Aunt Ruby goes to a shelf, opens a book, leafs through it and
stops at a page.

INT. LIVING ROOM - OPEN BOOK - DAY 49
Aunt Ruby studies a page with George's picture, name and some
personal details such as the racing robot he built in his
youth.

INT. LARGE ROOM - DAY 50

Aunt Ruby motions to Kate.

AUNT RUBY
Check him.

Kate forcefully grabs George’s head and pushes if forward.

INT. LIVING ROOM - BACK OF GEORGE'S NECK - DAY 51

Kate shoves the cover over George's link open. There's no
light.

INT. LARGE ROOM - DAY 52

AUNT RUBY
If you've been disconnected, you
have no idea the danger you're in,
Detective Chen.

FRANZ
We know about the mission you were
sent on. You won't find Phillip
Santos here. He's in a safe place.

(CONTINUED)
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GEORGE
What are you, anarchists? If you
kill me others will come.

AUNT RUBY
We're not a threat to you. It's the
directors you need fear. I know. My
name is Ruby Hansford, former
Director Ruby Hansford.

GEORGE
Do you think I'm an idiot to
believe you're a woman who
sacrificed her life to save a city
a century ago?

AUNT RUBY
I am indeed former director Ruby
Hansford and quite alive, though
everyone here calls me Aunt Ruby.
It was only fifteen years ago when
I was a director. The others
changed the historical records in
The Connection to make it seem I
died in 2152.

GEORGE
That’'s impossible. The Connection
is the standard of truth.

AUNT RUBY
I once thought so too before T
discovered a threat to our world so
great it will one day lead to the
end of the human race. You need to
know the truth. Come with me.

George stands and follows Aunt Ruby. Franz keeps the gun on
George as Kate joins them.

INT. WORKSHOP - DAY 53

A BOX-LIKE DELIVERY ROBOT with a long arm slumps on the
floor.

AUNT RUBY
This Type 48R food service robot is
unlinked to The Connection but
responds to voice commands. Robot,
exit the room.

The robot moves toward the door. It doesn't open and the
robot stops in front of it.

(CONTINUED)
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Kate and Aunt Ruby place the robot on the table. Aunt Ruby
retrieves a book from a case, sets it on the table and opens
it to a page.

AUNT RUBY (CONT'D)
The door opening circuit is
defective. These are the schematic
drawings for it. Your record says
you have training in electronics,
even built a small robot. What
would you do?

George studies the drawing and examines the robot.

GEORGE
The little robot I built was far
less complex than this. Most of
these symbols make no sense. No one
has to repair robots. They build
and maintain themselves.

AUNT RUBY
Yes, AI robots were created to free
humans from menial tasks. All
design, engineering and
manufacturing were turned over to
them, the same as the production of
clothes and entertainment, even
food. People forgot how to do any
of these things.

GEORGE
What does that matter? All our
needs and wants are provided for.
Robots are infallible.

AUNT RUBY
That's what the designers promised.
They overlooked an important
detail. At the center of the AI are
training and base instruction sets
stored on media assumed to last
millennia. Instead, it's been
degrading for decades. The
corruption spread to every robot
like a cancer. The damage is so
pervasive they can't correct the
problem and no human now has the
knowledge to do so. Soon, they'll
all fail and the human race will
starve into extinction.

MONTAGE - AUNT RUBY ESCAPES FROM THE CAVERN



54

55

56

37.

INT. DIRECTORS' CHAMBERS - NIGHT 54

A younger Aunt Ruby (65) stands before a bench. Behind it is
a set of double doors. A hallway is visible along the left
wall. Three men in black uniforms stand next to her.

DIRECTOR PENTON (60) and DIRECTOR WESTON (50) enter through
the double doors and sit behind the bench.

AUNT RUBY (0.C.)
I reported it to the two executive
directors, Penton and Weston, with
the expectation they'd act on the
warning.

Penton nods to the men. One of the them inserts a hooked
instrument into Aunt Ruby's brain link and twists it as she
grits her teeth.

AUNT RUBY (0.C.) (CONT'D)
A secret security force unknown
even to the police broke my link so
my thoughts couldn’t reach anyone.

The men drag Aunt Ruby away.

INT. CAVERNOUS AREA - NIGHT 55

RAGGED PEOPLE toil next to Aunt Ruby in a cavern. Jagged
boulders litter the floor. The cavern extends into darkness.

AUNT RUBY (0.C.)
They banished me to a cavernous pit
beneath the ground where I cleared
sludge from sewers with my bare
hands. Beside me worked men and
women whose links were also broken
because they voiced what the
directors deemed subversive views.

INT. CAVERNOUS AREA - WALL - DAY 56

Aunt Ruby rubs a hand across a wall and uncovers a hatch
under a layer of filth. She enters and others follow.

AUNT RUBY (0.C.)
I'm not certain how long we labored
in that filth before I discovered a
forgotten hatch.
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TUNNEL - NIGHT 57
Ruby leads prisoners through interconnecting tunnels.

AUNT RUBY (0.C)
I led other prisoners through
deserted service tunnels, including
a lé-year-old Kate.

STOREROOM - NIGHT 58
Ruby and others take items from shelves.

AUNT RUBY (0.C)
We raided storage areas to provide
for our needs.

TUNNEL - NIGHT 59
Ruby attaches a flat device to wires.

AUNT RUBY (0.C.)
I discovered the conduits of the
old, abandoned cable system used
before communication became
wireless. We found devices that
allow us to anonymously tap into
The Connection.

END MONTAGE

INT. WORKSHOP - DAY 60

FRANZ
That's how we learned of the
assignment to find Santos. The real
reason the directors had you
unlinked was to hide your arrival
from us.

AUNT RUBY

Several people who knew they were
dying allowed their carrier waves
and identities to be extracted and
stored in devices. Clients have
their links overridden with those
electronic identifications when
they’re disconnected in the field.

(CONTINUED)
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FRANZ
There was a malfunction and
Phillip's carrier wave continued to
be transmitted instead of Paul's.
The directors know about our taps
and the devices. They were never
able to track a disconnect until
Phillip's failed and revealed he'd
come to this retro-resort.

GEORGE
There's no secret security force.
What's your game? Break The
Connection and robots? You're
fools. They're woven into society
and provide a standard of living
unimagined by our ancestors. AI has
cured horrid diseases like diabetes
and cancer. People live for over a
century. It's unlocked secrets of
cosmology and solved the climate
crisis. Would you destroy this?

FRANZ
We don’t intend to destroy
anything. The Connection and AI
robots are marvelous tools. The
problem isn’t with them. It's with
us as we willingly gave up our
humanity for convenience and
comfort.

AUNT RUBY
Over time, more and more tasks were
turned over to AI in search of
answers, but people lost the
ability to understand what the
answers meant because they didn't
follow the process of discovery to
know how the steps connect. This
allowed the directors to gain
control and use the brain links to
create their tyranny. Now, we're
all trapped.

FRANZ
What do we do now, shut down and
tie him up for his friends to find?

Kate grabs the gun from Franz.

KATE
Why are we talking?

(CONTINUED)
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She points the gun at George.

KATE (CONT'D)
He has to die.

AUNT RUBY
Kate!

Kate's hands shake as she holds the gun. Her words come
through sobbing rage.

KATE
You killed my parents and my
sister. My father just said he
loved us in closed mode. My sister
turned him in when I was 7.

FRANZ
Kate, don't do this. Give me the
gun.

Kate shakes her head as she aims the gun at George's chest.

KATE
You're gonna pay, filth. The secret
security force you say doesn't
exist seized all of us, even my
sister, and said we were
contaminated with subversive
thoughts. They broke our links and
dragged us into that pit. We were
forced to watch as they cut my
father's tongue out of his head and
beat him to death.

GEORGE
I've never hurt a suspect or
arrested anyone for their thoughts.

KATE
Liar! My sister drowned herself in
muck out of gquilt.

Kate spits her next words out in staccato.

KATE (CONT'D)
They worked my mother to death.

Tears stream down her face.
KATE (CONT'D)
You did this, you and everyone who

obeys the directors. You have to
die. You all have to die.

(CONTINUED)
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Kate breaks down in sobs. Franz steps forward and gently
takes the gun from her. Aunt Ruby puts her arms around Kate.
She wails as Aunt Ruby rocks her.

AUNT RUBY
We can't become like them. Our
anger is real, but we have to step
past it to finish our mission.

GEORGE
You're all insane. Even if there's
actually a problem, which I doubt,
people can figure things out and
fix them.

FRANZ
True, yet the specifications are
right before your eyes. Still, even
with some understanding of
electronics the documentation is
useless to you because no one now
understands the underlying science
and technology. We alone, who have
left The Connection, search the
world to regain knowledge lost to
us decades ago to teach people how
to survive before the robots fail
completely and everyone starves.

AUNT RUBY
The directors will never allow you
to be linked back into the
Connection now that you know the
truth. Join us, George. Your
knowledge as a police officer would
be a great help.

George moves around the table as if inspecting the robot. He
springs and slams his fist into Franz's stomach.

Franz drops the gun.
Kate runs to grab it.

Before she can reach it, George trips her and she falls hard
to the floor.

George retrieves the gun and points it at the others.

GEORGE
Stand still.

He takes Thim from his pocket.

(CONTINUED)
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GEORGE (CONT'D)
Symbot96t.

THIM
There is no response. The walls and
roof must be shielded.

George waves the gun at the others.

GEORGE
I've never hurt anyone as a police
officer, but if you move, I'll
shoot you.

George runs from the room.

EXT. OUTSIDE THE HOUSE - 61
George charges out the front door and unfolds Thim.

GEORGE
Symbot96t.

Thim displays the face.
THIM
Reconnected. Police ailrcars are on

their way.

There's a whoosh. George turns to see the aircar in the
carport shoot into the sky.

GEORGE
They better get here quick.

George places Thim in a pocket as two police aircars land.
A HUMAN OFFICER steps out of one.

GEORGE (CONT'D)
Quickly, I found...

The officer raises a tranquer and shoots George who freezes
in place as other police charge into the house.

Two police robots cover George's head with a hood and take
him into an aircar that rises and flies off.

END ACT 4



62

43.

ACT 5

INT. THE DIRECTORS' CHAMBER - NIGHT 62

George is dragged in and shoved into a straight back chair by
TWO MEN in the black uniforms of the secret security force.
The hood is removed. He blinks and looks around in confusion.

Six people sit behind the bench in the chamber including
Penton (now 75) and Weston (now 65).

PENTON
Greetings, Detective Chen. We are
the directors. I am Executive
Director Penton.

GEORGE
Directors?

WESTON
I'm Executive Director Weston. May
I call you George?

GEORGE
Of course. I always dreamed of
meeting you but never imagined I
would. I didn't find Santos, but I
uncovered a conspiracy against you
and our society.

WESTON
Where are the ones who helped him?

GEORGE
They escaped in an aircar and flew
off east.

PENTON
You let them get away? Why didn't
you detain them?

GEORGE
I didn't have my tranquer pistol. I
had to run outside to send the
signal and they managed to get to
the aircar. An officer tranqued me
before I could tell anyone which
direction they went in, but I can
identify their leader. Link me back
into The Connection and you’ll know
who she is.

(CONTINUED)
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WESTON
We knew who the leader is before
you left. All signals to The
Connection are blocked inside these
chambers. Even if they weren't, we
don't need to link you back in,
George. In fact, we dare not.

GEORGE
What do you mean?

WESTON
A seed was planted in you and
raised a question in your mind. If
you shared it, the question would
grow. Soon, too many people would
have the question. Some would
believe it. Can you understand
this, my dear George?

GEORGE
I didn't believe anything that
woman said. It was all ridiculous,
a mad tale about the AI robots
decaying.

PENTON
They are. The most sophisticated
engineering robots are working on
the problem. Until they solve it,
we will use parts from
unsalvageable robots to keep the
others running.

GEORGE
It can’'t be true. This woman is a
pathological liar. She expected me
to believe she was the dead
Director Ruby Hansford.

WESTON
She didn't lie, George. You did
meet Director Hansford.

PENTON
If the truth became public
knowledge, there would be panic,
riots, deaths. Productivity would
drop. This cannot be allowed to
happen. Ignorance is an important
tool for those in power. When
uninformed people are told they’re
happy, they will be happy.

(CONTINUED)
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GEORGE
You changed The Connection? How can
anyone do that?

WESTON
You see, George dear, another doubt
arises in you. This is why you
can't be allowed to reveal
anything.

GEORGE
You intend to kill me?

PENTON
We do not commit murder. That is
immoral. You will be confined.
Everyone will be told you are
assigned to a special investigation
and cannot be contacted until you
return.

George elbows the guard on his right who doubles over, jumps
to his feet and slugs the guard on the left who falls back,
then grabs the pistol from the guard on the right.

He aims the gun at Weston.

GEORGE
Your gonna escort me out of here,
Weston dear. Any tricks and I kill
you.

Weston rises with her hands above her head. George comes
around the bench and stands at the door.

GEORGE (CONT'D)
Open it.

Penton passes a hand across the bench. A visible electric
blast slams into George. He grunts and drops the gun.

The guards run around the bench and grab George by the arms.
Weston walks to George and slaps him.

WESTON
When you issued the override code
in the factory, we knew you could
never be trusted, but thought you'd
make the perfect bait to root out
the rebels. You turned out to be
just a fool.

(CONTINUED)
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GEORGE
You're the fools. Even the
engineering robots are breaking
down and will fail.

PENTON
The AI robots will discover a
solution to the decay. They are
infallible.

The secret security members drag George toward the hallway.

INT. HALLWAY OFF THE DIRECTORS' CHAMBERS - NIGHT 63
Around a corner is an elevator. George fights and struggles.

GEORGE
Let go of me. You'll die too.

The men laugh as they drag George into the elevator. The door
slides closed.

END OF SHOW




